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THE WAY THEY SAW US
DAKOTA TERRITORY IN THE
ILLUSTRATED NEWS
TEXT BY JOHN E. MILLER
In an illustration entitled
"Who's That Knocking at the
Door?—Uncle Sam's New Year's
Callers," which graced the cover
of Frank Leslie's Illustrated
Newspaper on 29 December
1888, Dakota stood first in a procession of territories seeking
admission into the Union (Figure
1). The accompanying story likewise acknowledged Dakota's
leadership position in the drive
for statehood: "The artist fancifully shows us, as New Year's
callers upon Uncle Sam, fullgrown Dakota, together with
Washington, Montana, New
Mexico and Utah" (p. 335). For
almost a decade, southern Dakotans had been agitating for division of the territory and admission of the southern half as a
state, and they had been joined in
their quest by people seeking
statehood for Montana, New
Mexico, Washington, and Utah.
The election in November of Benjamin Harrison as president,
along with enough new Republican representatives to capture
control of the lower house of

Congress, virtually guaranteed
quick action in the new year. The
president-elect was not only personally acquainted with Dakota
boomer Arthur Mellette, a fellow
Indianian whom he would later
appoint as the last territorial governor, but he had also spearheaded efforts in the United
States Senate to get South Dakota admitted as a state.
During the 1880s, Democrats
in the House of Representatives
had stymied action, assuming
(undoubtedly correctly) that if
South Dakota were admitted as a
state, its voters would send Republicans to Washington to represent them. In the territorial
capital of Bismarck, appointed
Democratic governors and their
fellow party loyalists had followed national Democratic leaders in dragging their feet on the
statehood issue, anticipating a
quick loss of power and patronage as soon as one or more Dakotas were admitted to statehood
and the Republicans took over at
the polls. T"he Leslie's Illustrated
artist slightly overestimated the

2U

Copyright © 1988 by the South Dakota State Historical Society. All Rights Reserved.

The Way They Saw Us
population of the combined Dakotas (the census of 1890 counted
348,600 in South Dakota and
190,983 in North Dakota), but
the information on the scroll regarding schools, post offices,
newspapers, agriculture, and railroads provided abundant evidence of the material progress the
territory had achieved by 1888.
Development, progress, and
growth: these were the lodestones
of Dakotans—and of Americans
—during the late nineteenth century. During the three decades
after the Civil War, as Dakota
underwent settlement, rapid pop-
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ulation growth, and economic
development, the United States
itself was experiencing a transformation from an essentially rural,
agrarian society into an urban,
industrial one. Simultaneously, a
revolution in transportation and
communications occurred. As
railroad mileage leaped from
roughly thirty-five thousand in
1865 to nearly two hundred thousand by 1900, telegraph lines
went up along the right-of-way,
linking the country with a network of instantaneous communications. Journalism, benefiting
from speedy message transmission and delivery of its product as
well as from new printing technologies, also underwent significant change as an increasingly literate public, hungry for news and
information, demanded that its
appetite be sated. "Next to that
of Germany, the reading circle of
the United States is the most extensive in the world," wrote the
editor of Putnam's Monthly in
1856. "There are more writers in
France, and better writing in
England, no doubt, than among
ourselves; but these nations cannot compare with us in the number of intelligent readers"
(quoted in Mott, 157).

FIGURE l. Who's That Knocking ut the
Door?—Uncle Sam's New Year's Callers,
Frank Leslie's Illustrated Newspaper, 29
December 1888

Copyright © 1988 by the South Dakota State Historical Society. All Rights Reserved.

216

South Dakota History

Between 1860 and 1900, the
number of monthly magazines in
the United States increased from
approximately two hundred
eighty to eighteen hundred. The
number of periodicals of all kinds
jumped from about seven hundred in 1865 to twelve hundred in
1870 to twenty-four hundred in
1880 and thirty-three hundred by
1885. Improvements in priming
technology, including roller
presses, halftone engraving, and
the linotype machine, which Ottmar Mergenthaier perfected in
1885, and increased advertising
revenues helped reduce costs and
stimulate circulation (Wood,
103-4). Carving out its own special niche in this market was a
new form of journalism—the illustrated weekly—begun in 1851
by Gleason's Pictorial DrawingRoom Companion in Boston and
the Illustrated American News in
New York. Along with fiction,
poetry, and general articles, these
newspapers ran woodcut drawings, some of them illustrating
news events, but the time required to do the drawings, publish the papers, and distribute
them meant that by the time people saw the illustrations the
events were already three or four
weeks old.
By far the most important and
successful illustrated weeklies in
the United States during the late
nineteenth century were Frank
Leslie's Illustrated Newspaper,
begun in December 1855, and

Harper's Weekly, which followed
it two years later. Robert Carter,
an English engraver who came to
the United States and took the
name Frank Leslie, deserves the
title of "pioneer and founder of
illustrated journalism in America" (Mott, 44). Undergoing several minor name changes during
its sixty-seven year history, his illustrated weekly became an
almost immediate success in the
mid-185Os, rose to new heights
during its crusade against the
1858 New York City '*swillmilk" scandal, and continued as
a major presence on the journalistic scene for the rest of the century. Its circulation figures
(which need to be taken with a
considerable degree of skepticism) fluctuated from around
forty thousand to over seventyfive thousand during most of the
period (Mott, 456-60).
The files of Harper's Weekly,
which followed the models set by
its American competitors and the
London Illustrated News, provide, according to magazine historian Frank Luther Mott, "a
vital illustrated history of the
years from 1857 to 1916" (Mott,
469). Like Leslie's, Harper's distributed sawed-up wooden blocks
to several engravers and then reassembled them in order to speed
up the engraving process. In format and content, the two papers
were similar, although Harper's
Weekly gained a reputation for
greater solidity and authority,

Copyright © 1988 by the South Dakota State Historical Society. All Rights Reserved.

The Way They Saw Us
while Leslie's was generally regarded as more interesting but
also as more sensalionalistic.
Harper's circulation generally exceeded Leslie's, running as high
as one hundred sixty thousand in
1872. It benefited heavily from
the highly popular drawings and
cartoons of Thomas Nast and
later from the work of such artists as Frederic Remington,
Charles Dana Gibson, and
Howard Pyle. After starting out
as a Democratically oriented publication, the weekly took a generally Republican line after the
Civil War while it claimed to be
nonpartisan (Mott, 471-76).
By the turn of the century, new
printing processes made photographic reproductions possible, a
change that portended the demise
of the woodcut illustrator. The
death oí Harper's Weekly in 1916
and of Leslie's in 1922 and the
founding of Time magazine by
Henry Luce and Briton Hadden
the following year signalled the
end of one major era in American
publishing and the beginning of
another. While it lasted, however, the pictorial weekly provided American readers with a
new kind of window on the world
and on themselves. Through its
pages, readers could observe
visual images of a vast array of
people, places, and events that
heretofore had remained largely
in the realm of the imagination.
The illustrated newspapers
brought industrial tycoons, polit-
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ical bosses, and African chiefs
into people's living rooms. Architectural innovations, geographical wonders, and mechanical
marvels that had previously been
known only through words, if at
all, were now presented in pictures. The new form of journalism informed people as they had
never been informed before, but
it also reflected the attitudes, assumptions, and biases of its creators—the authors, artists, and
publishers who produced the

''One of the favorite subjects of the illustrated weeklies
was the West, an
area . . . at once
dangerous and exotic,
forbidding
and appealing. "
newspapers. Because of these
preformed ideas, the weekly illustrated newspapers provide a useful historical source for determining what people knew, thought,
and felt during the late nineteenth
century.
One of the favorite subjects of
the illustrated weeklies was the
West, an area that appeared to
easterners to be at once dangerous and exotic, forbidding and
appealing. From the beginning,
Americans had approached the
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area beyond the edge of settlement from wildly different perspectives. The deep ambivalence
that would come to characterize
their views of the land and its inhabitants had emerged as soon as
Europeans had encountered this
strange new environment. This
terra incognita represented to
many Europeans a Garden of
Eden; to others, a land of savagery peopled by barbarous natives
who tortured and murdered. The
West resembled a many-faced
diamond, enticingly attractive
but presenting a multiplicity of
images to its viewers, reflections

that usually depended as much or
more upon their own preconceptions and aspirations as they did
upon reality (Billington, 1). "The
result," according to Ray Allen
Billington, "was a multifaceted
image of the successive American
Wests—hostile or friendly,
peaceful or warlike, beautiful or
ugly, inviting or repelling, as the
whims and prejudices and needs
of the image-makers dictated"
(Billington, 80).
What easterners saw when they
looked westward, therefore, was
to a large degree what they expected to find there. Of course,

FIGURE 2. The Sioux War—Cavalry Charge of Sully's Brigade at lhe Battle of White
Stone Hill, Septemher 5, 1863, newspaper unknown
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they were impressed by the vastness of its spaces, the seeming
emptiness of its reaches, the power of its weather (blizzards,
floods, and tornadoes), the grandeur of its mountains and physical forms, the strangeness of its
wildlife, and the inscrutability of
its native inhabitants. The West,
by definition, was the place
where civilization and savagery
met, but while easterners were
fairly convinced of the appropriateness and desirability of the
former, they were of two minds
about the latter. On the one
hand, they treasured order, regularity, and progress. On the
other, they longed for freedom,
opportunity, and forbidden
pleasures.
Over time, the West served as a
symbol of the type of rugged individualism that a settled society
and a rising industrial order
tended to suppress. Frontier personalities like George Armstrong
Custer came to embody those
traits of derring-do and self-expression that many easterners
longed for but realized they could
never possess. Custer's Last
Stand did not kill the dream but
only enhanced it. In the words of
historian Richard Slotkin, "The
Frontier in whose real geography
Custer moved and acted was
already in his own time a space
defined less by maps and surveys
than by myths and illusions, projective fantasies, wild anticipations, extravagant expectations.
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Neither [poet Walt] Whitman nor
the vast majority of his readers
had seen, or would ever see, the
real landscape of Dakota. But
both could envision and understand it as part of that mythic
space called the Frontier—a
space so well understood that a
few simple clues—'wild ravine,'
'lonesome reach,' *dusky Sioux'
—suffice to give it seeming substance" (Slotkin, 11). The woodcuts in the illustrated newspapers
were a major means through
which easterners gave substance
to their mental images of the
western frontier and, more specifically, the Dakotas.
What did easterners see when
they looked West? The most important conclusion one can reach
after perusing the files of Leslie's
and Harper's and their competitors is that the coming of settlers
of European background to Dakota was inextricably bound up
with the dislocation of American
Indians from their familiar habitat. The first arrival of settlers in
the Big Sioux Valley in 1857 coincided almost exactly with the
beginnings of the illustrated
weeklies. Not until the Yankton
Sioux ceded their lands west of
the Big Sioux River in 1858 could
settlers push into that region.
Several years later, Indian dissatisfaction with treaty enforcement
further east in Minnesota led to
the War of the Outbreak, which
spilled over into Dakota Territory (Figure 2). Even before the
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FIGURE 3. Fur-Traders on the Missouri AtUcked by Indians, Harper's Weekly. 23 May 1868
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FIGURE4. Dacolah Territory, Harper's Weekly, 28 October 1865
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arrival of settlers during the late
1850s, contact between cultures
was present and revolved around
the fur trade. While cooperation
and mutual benefit generally
characterized these relations, the
potential for conflict was ever
present (Figure 3). It is interesting
to note that when Harper's
Weekly ran an article on ' ' Dacotah Territory" shortly after the
end of the Civil War, it included
two sketches of towns (Vermillion and Yankton), a nature scene
(the falls of the Big Sioux River),
and a fort at an Indian agency
(Fort Thompson) (Figure 4). The
accompanying story mentioned
the connection between the first
permanent white settlements in
Dakota and the recent signing of
the Yankton Treaty.
Town development in Dakota
attracted relatively little attention
from eastern journalists. The
drawings of Vermillion and
Yankton in the 28 October 1865
issue of Harper's helps to explain
why this was so (Figure 4). Little
of the dramatic inhered in such
small-town scenes. And while
Spiro Agnew's observation that if
you had seen one slum, you had
seen them all might not be directly adaptable to western towns, it

FIGURES. The Floods in Ihe Missouri \A\\t:/, Frank Leslie's IUusirated Newspaper,
16 April 1S81

is true that, to a large degree,
they all had similar appearances
and experiences. Depending on a
town's size, one could predict
with some degree of accuracy
how many banks, grocery stores,
hardware stores, livery stables,
churches, and so forth it would
support. Stories aplenty might
have been written about small
towns, but the illustrated weekly
editors did not deem them sufficiently interesting to their readers
to run them. An exception to this
rule was the artesian-well craze
that hit the territory in the late
1880s, as chronicled in Scientific
American (Figure 5). Lack of an
adequate water supply could
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FIGURE 7. Destruction of the 1 own ut'Gayvillt by tire, on the Morning of August 18th,
Frank Leslie's Illustrated Newspaper, 15 September 1877

doom a town to slow growth or
even extinction. Hitting a vein of
water brought shouts of rejoicing
because it could help sustain
economic prosperity in a community for decades.
Auspicious events like well
drilling, however, generally deferred to tragedies and disasters
when it came to space in the illustrated weeklies. Then, as now,
journalism thrived on tales of
death and destruction. The great
blizzards of 1880 and 1881, which
blocked train travel until spring,
inspiring accounts like Laura Ingalls Wilder's The Long Winter,
probably prevented reporters and
artists from getting to the scene
to record it for their readers.
When the snows melted and the
rivers choked on the rising
waters, however, Frank Leslie's

Illustrated Newspaper featured
the disaster on page one (Figure
6). Fires, prominent features of
many a town's history, also constituted news, as when the town
of Gayville was destroyed on 18
August 1877 (Figure 7). The most
famous weather event in South
Dakota history—the school children's blizzard of 12 January
1888—also rated front-page coverage (Figure 8) as well as extensive internal illustration (Figure
9). Events like these, terrible and
disheartening as they were, often
stimulated individuals to superhuman effort and brought the
community closer together as
people strove to combat mother
nature and protect themselves.
The illustrations of the 1888 blizzard and the Vermillion floods
clearly demonstrated how com-
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ological oddities—the Black Hills
and the Badlands—rf/rf attract attention. A drawing of the Badlands reproduced in Scientific
American sought effect rather
than realism, likening the spires
and crests to elaborate towers
and columns of ancient vintage
and thereby linking a natural
wonder to the genius of man (Figure 10). The Black Hills drew attention less for their natural
beauty and magnificence than for
the exciting exploits and shenanigans of the miners and fortunehunters who descended upon
them after gold was discovered.

FIGURES. The Recent Terrible Blizzard io
Dakota, Frank Leslie's Illustrated Newspaper, 28 January 1888

munity cooperation emerged
under such desperate circumstances.
Floods, fires, and other disasters were by nature extraordinary
and tended to invite interest.
Most people's lives, however, revolved around a daily round of
tasks in the household and at
work, subjects that held little appeal for illustrated weekly readers. Nor did the western prairies
and plains—the environmental
setting of the small towns—normally set the imagination on fire.
Southern Dakota's two great top-

As portrayed in the eastern
press, Dakota's natural environment was essentially a man-made
one, not a pristine one. The territory was not the mythological
''Garden of the World," as discussed in Henry Nash Smith's
Virgin Land: The American West
as Symbol and Myth. Rather, it
was a mechanized landscape, one
in which the machine had already
invaded the garden, as described
in Leo Marx's The Machine in
the Garden. "Wheat-Harvesting
in Dakota," which appeared in
the 30 July 1887 issue of Harper's
Weekly, typified agricultural
scenes in the illustrated weeklies
(Figure 11). It showed a string of

FIGURE 9. Scenes and Incidents of Ibe Recent Terrible Blizzard in Dakota, Frank
Leslie's Illustrated Newspaper, 28 January 1888
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Í-K.UKL. lu. View in lhe Bad Lands, White River, Dakota Territory, Scientific American,
17 March 1877

grain reapers stretching endlessly
to the horizon on one of the bonanza spreads in the northern
part of the territory. The accompanying story observed, "A Dakota wheat farm of size seems to
be rather a factory where cereals
are to be produced than a tract of
land dependent on ordinary agricultural methods" (p. 539). The
wheat harvest depended heavily
not only on mechanized reapers
and threshing machines but also
on a reserve supply of labor that
emerged as a significant force in
the economy during the years
after the Civil War. This hobo
army, numbering anywhere from
a half million to a million or
more between the Civil War and

World War I, enabled farmers
both on the bonanza acreages in
northern Dakota and on smaller
operations in southern Dakota to
get their crops in. Harper's
Weekly artist W. A. Rogers captured some of the tedium and
harshness that hoboes had to endure in their peripatetic work
(Figure 12).
Before the farmer had conquered the land, however, it had
first been wrested from the buffalo and other wild animals and
from its human inhabitants, the
American Indians. A story accompanying a cover picture in
Harper's Weekly on 12 December
1874 was sharply critical of the
way in which the vast plains west
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of the Missouri River had been great interest to the weeklies,
littered with decaying buffalo which more often depicted the
bones and predicted the immi- cowboy in his daily grind (Figure
nent demise of the species (Figure 14) of work than as the kind of
13). "The indiscriminate slaugh- hero or desperado that the dime
ter of the buffalo has brought novels of the day would soon
many evils in its train," the arti- turn him into.
cle observed. "Among other bad
Like the buffalo, the Indian
consequences it has been the di- stood in the way of civilization—
rect occasion of many Indian at least civilization as conceived
wars. Deprived of one of their of by whites moving into the
chief means of subsistence area. Territorial status for Dakothrough the agency of white men, ta in 1861 had followed hard
the tribes naturally take revenge upon the heels of the 1858 Yankby making raids on white settle- ton Treaty. Similarly, statehood
ments and carrying off stock, if in 1889 was closely tied to the
they do not murder the settlers" Agreement of 1889, which
(p. 1023). The destruction of the opened eleven million acres of
bison herds also paved the way west-river reservation land to
for the cattleman, a subject of white settlement. Dakotans well

FIGURE 11. Wheat-Harvesting in Dakota, Harper's Weekly, 30 July 1887
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FIGURE 12. Harvest Handü on Their Way to the Wheat Fields of the Northwest, Harper's
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Weekly, 13 December 1890
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FIGURE 13. Slaugtilered for the Hide, Harper's Weekly, iz uecemoer
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FIGURE 14. The Cattle Industry on Ihe Western Plains, Frank Leslie's
paper. 4 July 1891
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FIGURE 13. An Expedition Consisting of Two
Hundred Men and Forty-Seven Wagons Leaving
Yankton for Black Hills on Tuesday, March 7th,
Supplement to Frank Leslie's Illustrated News, 25
March 1876

understood the connection. On
16 April 1889, the Rapid City
Daily Journal reprinted the following item from the Sioux City
Journal, "Statehood for Dakota
and the opening of the Sioux Reservation to settlement, events
which will come almost together,
will make a memorable epoch in
the history of the northwest."

The chain of events that would
ultimately open western South
Dakota to settlement in 1889 had
begun with George A. Custer's
expedition to the Black Hills in
1874 and his announcement that
there was gold in those hills. The
illustrated weeklies' coverage of
the gold rush and ensuing events
was particularly interesting
because, in their ambivalent attitudes toward these events, they
embodied a complex response to
historical change that was often
absent among the participants in
the drama themselves—people
who were naturally more heavily
influenced by their own personal
stake in the conflict. For the intruding groups of miners and
businessmen, the story was one
of adventure, excitement, progress, and development, even
though most of the benefits went
to only a few. For the original occupants of the land, however, the
story was one of inexorable loss
and tragedy.
During the nation's centennial
year of 1876, easterners could
follow the excitement occurring
in the Black Hills, reading about
the expeditions setting out from
Yankton (Figure 15), the miners
setting out to make their fortunes
(Figure 16), and the joyful glee of
striking it rich (Figure 17). Coverage of the stages of white settlement in Dakota tended to emphasize the adventuresome, the
exotic, and the unique aspects of
that experience, but stories about
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FIGURE 16. "To the Black Hills, or Busl,"
Harper's Weekly, 14 October 1876

American Indians had always focused instead on their everyday
activities, assuming an almost anthropological cast. To eastern
and European readers, Indians
seemed to be strange and exotic
creatures in and of themselves, so
anything about them could be
considered interesting.
Artist W. M. Cary's set of
drawings, published 20 June 1868
in Harper's Weekly and entitled
"The Life of an Indian" (Figure
18), illustrated a story that suggested that the artist's purpose
was to sketch the "strange man-

FiGURE 17. "Struck It Rich!*'—Prospecting in tbe Black Hills, Harper's Weekly,
12 August 1876
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FIGURE 18. The Life of an Indian, Harper's Weekly, 20 June 1868
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ners and customs" and to portray
the real life of "a living, though
fast perishing, race" (p. 385).
While these and other drawings
in the weeklies often appeared to
be realistic, the accompanying
stories were generally patronizing
toward Indians, if not downright
scurrilous. Accompanying W. A.
Rogers's drawings of an Indian
village near Standing Rock for
the 19 July 1879 issue oí Harper's
Weekly was a story noting the
difficulty with which the natives
attempted to emulate the white
people's civilized ways (Figure
19). The article optimistically
concluded, "patience and perseverance in the work of instruction, combined with fair treatment on the part of the government, will doubtless have a good
effect in time (p. 567).
Wh^t the weeklies failed to do
—and they were not unique in
this failure—was to take the Indian way of life seriously as an
alternative to that of the dominant society or to recognize the
validity of the values and institutions of American Indian cultures. It was assumed that Indians were uncivilized and that they
would inevitably learn and adopt
the ways of white civilization.
This would solve two problems—
their own and that of the whites.
They would learn to appreciate
the white way of life, and white
people would be rid of them as
obstacles to their advancement.
Drawings of two Indian children
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—one an assimilated Cherokee
girl, the other the son of Sitting
Bull—in Frank Leslie's Illustrated Newspaper on 26 March
1887 epitomized the dominant attitude (Figure 20). The story that
went along with the picture approvingly noted, "The Cherokees
have laid aside all their Indian
customs, and are trying as far as
possible to pattern after the civilized ways of the whites." With a
boldness undaunted by knowledge or experience, the article's
author went on to observe, "The
vast difference which exists between the Indian civilized and the
Indian as yet untouched by civilizing influences is apparent at a
glance" (p. 87). The obvious difference between the Indian in the
"wild" and in the "civilized"
state was the clothing worn, but
that, in fact, meant everything,
for it symbolized the entire cultural apparatus that was associated with each group of people.
The article and the illustration
implied that the transition was
simple: just discard one set of
clothes/values/habits and adopt
a new set and all would be well.
As lands east of the Missouri
River were taken up during the
Great Dakota Boom (1878-1885),
efforts multiplied to get Congress
to open up part of the Great
Sioux Reservation in southwestern Dakota Territory to settlement. In 1877, after the Battle of
the Little Bighorn, Congress had
taken the Black Hills and the area
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FIGURE 19. An Indian Village, Near
Standing Rock, Harper's Weekly, 19 July
1879

between 103 and 104 degrees longitude from the Sioux Indians.
During the summer of 1889, a
federal treaty commission succeeded where it had failed a year
earlier in obtaining the signatures

of three-fourths of the adult male
Sioux to a treaty that turned over
an additional eleven million acres
to the federal government and
confined the Indians to several
smaller reservations on their remaining land. Although the rush
to South Dakota would be nothing like the excitement in the
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The reduction of the reservation was just one of many blows
suffered by the Sioux and other
Indian tribes during this period.
Whites were slow to recognize the
growing discontent at the Indian
agencies as the Ghost Dance religion spread its influence during
1890, but by the end of the year,
the newsweeklies dispatched people to get the story. Harper's sent
its rising star, Frederic Remington, to the scene. They had
printed twelve of his illustrations
in 1887 and had run fifty-four in
1888. The artist had also tossed
off dozens more for other magazines. Remington shared most of
his culture's assumptions about
American Indians. While in some
ways he admired the manliness of
the warriors and understood the
hardships imposed upon them by
the intrusion of the homesteaders
and cattlemen, he essentially
viewed Indians as backward and
alien. He described a Brule Sioux
in Dakota as "a perfect animal"
whose face was "replete with
human depravity—stolid, ferocious, arrogant, and all the restghost shirt, war-paint, feathers,
and arms. As a picture, perfect;
as a reality, horrible" (quoted in
Oklahoma land openings a few White, 105).
months earlier, large numbers of
homesteaders did gather at the
As the United States Army
Missouri River to wait for the gathered on Pine Ridge Indian
opening of the reservation (Fig- Reservation in western South Daure 21). Some intended to jump kota to monitor the growing exthe gun, and government police citement among the Sioux, Remguarded the gates until the offi- ington's drawings and stories
cial opening (Figure 22).
from the scene filled many pages
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FIGURE 20, A Sujjgestive Contrast.—The Indian in the Wild and in the Civilized State,
Frank Leslie's Ulustraled Newspaper, 26 March 1887

FIGURE 21. The Opening of the Sioux Reservation—Newly Arrived Settlers in tbe
Territory, Harper's Weekly, 8 March
1890

FIGURE 22. The Opening of the Sioux Reservation in South Dakota.—Government
Indian Police Guarding a Ford on the
Missouri River, Frank Leslie's Hlusfrated
Newspaper, 11 February 1890
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FIGURE 23. Chis-Chis-Chash [Cheyenne] Scout on the Flanks, Harper's Weekly. 31 January
1891
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FIGURE 24. The Sioux War—Final Review of General Miles's Army al Pine Ridge—The
Hotchkiss Cannon, Harper's Weekly, 7 February 1891

of Harper's Weekly during late
1890 and early 1891. His sympathies lay with the Indian scouts
employed by the army (Figure 23)
and with the soldiers themselves,
who were performing a difficult
task and getting little thanks for
it. In his view, the use of Hotchkiss guns against the Indians

seemed only prudent (Figure 24),
a simple matter of military necessity. Some writers for Harper's
Weekly and other journals, however, saw the situation in more
complex terms, and while they
possessed no easy solutions to the
"Indian problem," they had
much to say in defense of the na-
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tive Americans and much to condemn in government policy. In
Remington's case, his artistic depictions of Indians, soldiers,
cowboys, and the great western
expanses clearly carried not only
aesthetic values but also sociological and ethical ones.
It is with that realization that
we should examine all of the artwork done for the illustrated
weeklies, no matter what the subject matter. In their time, the artists helped fashion people's
understanding of themselves and
the West. Today, their drawings
stand as superb historical documents, useful for enhancing our
knowledge of the past. Nevertheless, the illustrations should be

approached cautiously, in the full
understanding that the artists of
the day were creatures of their
own place and circumstances,
shaped by the educational practices, social norms and values,
media representations, and intellectual climate of their era. Their
drawings are best understood
through a process of considering
the events depicted, the artists'
approaches to their work, and the
cultural baggage they carried
with them. By penetrating the
surface appearance of the illustrations, we can find out something about both the myths and
the realities that have surrounded
Dakota Territory and the West.
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