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A Description of
Unity Through the Great Spirit
PAUL WARCLOUD

Ed. Note: On 23 June 1972, designated as Indian Culture
Day in South Dakota, a mural painted by Paul WarCloud was
unveiled and dedicated in ceremonies held at the Capitol in
Pierre. In 1971 WarCloud was commissioned by Govemor
Richard Kneip to paint a mural to replace the one painted
about sixty years ago by Edwin H. Blashfield that hangs in the
governor's conference room. While Blashfield's mural depicts
pioneers treading on the Indian in the process of settling the
frontier, the dominant theme of the new mural is unity and
cooperation between the Indian and the white man. Contrary to
the original plan, however, the new mural was not placed over
Blashfield's painting. Both murals hang in the governor's
conference room, a striking commentary on the progress made
by the two different cultures towards knowledge and
understanding.
Paul WarCloud is a full-blooded Sisseton-Wahpeton
Dakotah and a self-taught artist. He was born on 18 June 1930
on the Sisseton-Wahpeton Sioux Reservation near Sica Hollow.
He attended the Tekakwitlia Indian Mission School near
Sisseton, the Wahpeton Government Indian School in North
Dakota, the Fort Thompson Indian School, and completed his
high school education at the Stephan Mission School under the
Benedictine missionaries. Early in life he contracted trachoma, a
serious eye disease that nearly blinded him, but because of
proper treatment, he is able to see.
A sensitive youth, WarCloud noticed lois proud Sioux
culture fading and felt the need to draw and paint. The Korean
War interrupted his applyitig to the San te Fe Indian Art School,
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Governor Richard Kneip addressing the gathering in the Capitol at the
dedication of WarCloud's mural on Indian Culture Day, 23 June 1972.

and he volunteered, served in Korea, and traveled to numerous
other countries. After being discharged in 1960, he immediately
began painting again, anxious to make up for the lost years.
Slowly he began to form his own style, color, and technique,
and now his paintings are well known.
Besides painting, WarCloud also writes and lectures on the
Sioux Indian culture. Fluent in the three dialects of the Sioux
language, he wrote a Sioux (Dakotah) dictionary using the
simple phonetic method. He also hopes to have Quick Facts
About the Dakotahs completed and released within two years.
In 1970 he toured Finland speaking in schools and communities
throughout the country in addition to the Helsinki and the
Oulu universities. Concerned about alcoholism among the
Indians, he is active in the Indian Alcoholism Program in
Sisseton. And, as a member of the United Sioux Tribes Cultural
Arts Committee, he seeks to help preserve and perpetuate the
culture of his people and to promote understanding and
cooperation between the two cultures.
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With Dayton
Canaday, Charlotte
Carver, and Grace
Estes from the
speeiaî Capitol
mural eommittee
attending, Govemor
Kneip presents the
final payment for
the œmpleted mural
to WarCloud,
and later during
the dedication,
WarCloud interprets
and explains
the meaning
and significance
of the mural.
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Unity Through the Great Spirit, painted by Paul WarCloud.
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The mural tells a brief but true history of South Dakota beginning
with the age of reptiles at the very bottom of the mural. However,
the dominating figure is a young Indian youth with out-stretched
arms; appealing to the Great Spirit for assistance in uniting our
people of South Dakota to better understand each other and to
bridge the gap of communication and unity which separates us yet.
In other words, we must all appeal for more help from God so that
we may have a better South Dakota, a better United States and a
better world. Immediately above the reptile-age scene, a family of
the first Americans view South Dakota, they drink in the beautiful
lake regions, the rolling wooded hills, the rivers, plains, badlands and
the saaed Black Hills. They step into a wonderland of wild animals.
Vast herds of buffalo, elk, antelope and deer can be seen. The first
Americans are on foot with their domesticated dogs pulling on
travois what belongings they possess. There are patches of the
pasque flower everywhere, the South Dakota state flower. Here was
land the way the Great Spirit intended it to be. Among the nearest
buffalo herd is a white buffalo. This is to denote the presentation of
our sacred peace pipe and the visitation of the sacred White Buffalo
Cow Woman, [On] The legend of this mysterious visit, the Dakotahs
base their way of life. Above this scene is depicted the first major
confrontation between the red and white cultures in South Dakota.
The first settlers are being met by a Dakotah chief with up-raised
right arm as a sign of peace and a sacred peace pipe in the crook of
his left arm. His warriors watch in awe and suspicion. With the
settlers is a missionary on a mule to denote the introduction of
Christianity into South Dakota. Prairie chickens and prairie dogs can
be seen scurrying about. A rattle snake lies coiled to warn of the
many dangers that lie ahead for the two cultures due to lack of
knowledge and understanding of each other. Above this scene, the
story divides. To the left of the dominating figure is the Indian story
and to the right is the non-Indian story. In the reservation scene, to
the left, is a Dakotah woman who is tending her garden to denote
the life the Dakotahs were expected to live immediately—as farmers.
The Dakotah, being a nomadic hunter is depicted by the squatting
male in levi trousers, cowboy boots and hat. This is to denote that
the manhood of the Indian is practically eliminated by the invading
settlers by placing him in a confined, restricted area. He is idle now.
He can no longer hunt or provide the necessary protection for his
people. He is introduced to liquor, which thereafter has been the
main downfall of the Indian. He has a few horses to remind him of
his colorful past, a log cabin, wagon, tipi. out-house, wood pile, a
few chickens and dogs; a typical Indian home on our Indian
reservations today in modern America. He is thinking about the past
history of his people, his present predicament and his possible
future. Just to the right of the reservation scene is a scene of the
Wounded Knee Massacre grave where 129 bodies of Lakotah-Sioux
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men, women and children lie buried; massacred by the United States
7th Cavalry on December 29, 1890. This scene denotes the
heartaches, tortures, starvation, mistreatment and humiliation the
first Americans endured before and after he was forceabiy placed on
bleak and unproductive reservations. This also denotes the hardships
the early settlers endured while settling into South Dakota. On the
right side, in line with the reservation scene and Wounded Knee
Massacre scene is a farm-ranch with grain fields and herds of cattle,
to denote one of our main industries. A few pheasants can be seen to
denote that South Dakota Is the pheasant capitol [sic] of the world.
Injected just below and to the right of this scene is a troop of U.S.
Cavalry to denote the United States government and the Bureau of
Indian Affairs. The troops with their cavalry horses are trampling
underfoot the bones of buffalo that once roamed our land, and who
once supported the first Americans. Above this scene is the Oahe
Dam power plant. Oahe Dam ¡s the largest land-filled dam in the
world, and this scene is to denote the tremendous progress in
Industry and other walks of life that has been accomplished so far in
South Dakota. The main scene dominating the upper portion of the
mural shows the first Americans and non-Indian school graduates
emerging from all walks of life. The Indian graduates are appearing
from tipi's, log cabins, mission schools, government and public
schools. On the opposite side, the non-Indian graduates are emerging
from farms, ranches, public schools and colleges. The two main
graduate figures are extending their arms to shake hands to denote
that closer cooperation and more knowledge must be achieved soon
in order that we may understand each other and work closer
together for a better South Dakota, a better United States and a
better world-and to do this, we must appeal to the Great Spirit for
more help.
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