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CHELLE SOMSEN

The papers and artwork of Remington Schuyler, a once well-known
author and artist, are deposited at the South Dakota State Historical
Society, State Archives, in Pierre, South Dakota. Although Schuyler is
best known for his illustrations and published stories associated with
the Boys Scouts of America, few know that his career in western art
developed from time spent in South Dakota. His work includes an impressive number of dust jackets, story illustrations, murals, published
works, and commissioned paintings. The large number of sketch
books and drawings in the collection attest to his life-long love of art.
Schuyler grew up in a family of artists and scholars. His father, William Ridg Schuyler, bom 4 May 1855 in Saint Louis, was the son of an
Episcopal minister. Rev. Montgomery Schuyler, and his third wife, Sophie Elizabeth Norton. William graduated from Washington University in 1874 and found his true calling in education, becoming principal of McKinley High School in Saint Louis until the time of his death
in 1914. He was also a multilingual author, composer, and critic for
the Saint Louis Post Dispatch. In r88i, he married Sara Ann (Hidee)
Remington, a gifted singer. They had three sons, Montgomery, Remington, and Norton. There is little information in the collection regarding Montgomery, bom in 1882, other than several pieces of correspondence. Norton, born in 1890, provided much of the genealogical
information in the Schuyler papers.
Remington, the middle Schuyler child, was born on 8 July 1884 in
Buffalo, New York. He attended Central High School in Saint Louis,
entering Washington University after graduation in 1902 to study en-
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gineering. His illustrations for school publications are part of the collection of artwork in the Schuyler papers. Gertain social aspects of college life appealed to Schuyler, but he did not excel in the math courses
required for the field of engineering. He was close to failing his
courses when his father pulled him out of school.'
One of the family's distant cousins, Douglas McGhesney, visited the
Schuylers in Saint Louis around the time Remington was having trouble in college. McGhesney was a brand inspector in the Rosebud area
of South Dakota, and his father, Gharlie McGhesney, worked for the
United States Indian Service at the Rosebud Indian Agency. During
his visit, the brand inspector told the family tales of life on the Rosebud reservation, which fascinated Remington who had always been
interested in Indians and the West.^ McGhesney was able to find a job
for the young man on the Rosebud reservation. As he journeyed to
South Dakota, Schuyler wrote home describing the train ride and the
weather. Upon arrival, one of the first things he had to change was his
wardrobe. He came to the area equipped with inappropriate boots and
clothing. Gowboy apparel in Saint Louis varied greatly from the real
gear worn by cowboys.'
Schuyler spent one year from 1903 to 1904 on the plains of South
Dakota, working first at a general store in Okreek and then at the E
Bar Ranch near Mission. Albert K. Wood, the store proprietor, paid
him twenty dollars per month. Schuyler was able to acquire business
skills, meet some interesting people, and work on his art. He met
such well-known Indians from the Rosebud reservation as HollowHorn Bear, Stands and Looks Back, and Picket Pin. Hollow-Horn
Bear gave Schuyler the name, Ta-tank-a Lu-ta, which means scarletred buffalo bull.4 Schuyler used these contacts and experiences to
write "The Tragic Story of Hollow-Horn Bear," which appeared in
Farm el Fireside in 1921, and other profiles of American Indians. He
1. Norton Schuyler to Henry Hamilton, 11 Apr. 1961, Box 5191, Folder 41, Remington
Schuyler Papers, State Archives, South Dakota State Historical Society, Pierre.
2. Norton Schuyler to Henry Hamilton, 7 July ig6g, ibid.
3. Remington Schuyler, "Number Three: West in Dahotah," n.d.,pp. 4-5, Box 5192, Folder
54,ibid.
4. Schuyler, "Number Two: The Indian Trading Post," n.d., p. 3, ibid.
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Remington Schuyler posed for this photograph in
1906, a couple of years after his South Dakota sojourn.

also painted several of the Indian men, and his paintings appeared on
the covers of the issues of Earm 8[ Eireside in which his accompanying
articles were published.
During the time he spent on the E Bar Ranch, owned by Bob Emery,
Schuyler learned how to ride a horse, round up cattle, and survive on
the prairie with few amenities. He and the other cowboys slept outside
while quarters were constructed at the ranch, which consisted of one
small building at the time of Schuyler's arrival. Schuyler's notes,
stories, and artwork describe the buildings, cattle roundups during
blizzards, and dinner time on the ranch. Rancher Bob Emery, notable
photographer John Anderson, and store proprietor Charles P. Jordan
became Schuyler's friends while he worked there. These and other
friendships lasted long after Schuyler left the area. There is correspondence in the collection from Emery, Anderson, Jordan, Mary Par-
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FIRESIDE

Crow Dog was one of a series of Lakota Indian men that
Schuyler painted for the cover of Farrn ^Fireside in 1921.

melee, and Arch L. Paddock. Paddock was one of the cowboys that
Schuyler worked with at the ranch, and Mary Parmelee was an acquaintance whose husband, D. W. Parmelee, was a licensed Indian
trader.
Schuyler's recollections of these various people and their experiences provided the content for his presentations years later at Boy
Scout events. One story that he told young scouts was his adventure
with Stands and Looks Back, known as Scoop. The two kept watch
atop Haystack Butte one hot summer day. Later, as they traveled from
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the Rosebud westward to the Badlands, Scoop taught Schuyler how to
track wildlife and told him how to go without water for long periods of
time.5 These memories and others are preserved in radio scripts and
manuscript drafts in the collection. Other interesting items from
Schuyler's time in South Dakota include his letters to his family in
Saint Louis, a brand book, pages of Dakota vocabulary, sketches of
Bob Emery and other cowhands, and diaries. The brand book includes
sketches of the brands and the names of the owners. The diaries also
contain sketches of brands and entries of daily events.
After a year on the prairie, Schuyler decided to pursue art and
moved back to Missouri to attend the Saint Louis Art School. Although brief, his time spent in South Dakota provided much of the inspiration for his later works. Schuyler returned to South Dakota in
1910, when he was commissioned by Rodman Wannamaker to paint
the Sun Dance ceremony. He spent part ofthat summer on the reservation painting/' Among the several folders of Schuyler's poems is
one that recalls his lifelong fondness for the West. Entitled "Prairie
Spring," it starts with this stanza: "On that old Dakota Range, / You
could feel the wind a blowin"; / In those far off ranchin' days, / You
could hear the cattle lowin'".?
From Missouri, Schuyler moved to New York to study at the Art Student's League, and a year later, Howard Pyle accepted him as an art
student in Wilmington, Delaware. Schuyler sold his first painting
to the Saturday Evening Post in April 1906. Schuyler's biographers,
Henry W. Hamilton and Jean Tyree Hamilton, indicate that a certain
amount of tension marked this first sale. Pyle taught his students that
the people portrayed in a painting should be facing forward or in profile. Schuyler disregarded these rules in his painting of a Sioux Indian
on a vision quest, posing him with his back to the viewer.*^
5. "Indian lore" drafts, Box 5191, Folders 7,10, ibid.
6. Henry W. Hamilton and Jean Tyree Hamilton, Remington Schuyler's West: Artistic Visions of Cowboys and Indians (Pierre: South Dakota State Historical Society Press, 2004), pp.
7' 72-737. Box 5192, Folder 68, Schuyler Papers,
8. Pyle to Schuyler, 4 Apr, 1905, Box 5191, Folder 30, ibid.; Hamilton and Hamilton, Remington Schuyler's West. p. 5.
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In 1907, Schuyler and his first wife, Anna Louise Ponder, were married, and they had one daughter, Hidee, who was born in 1909 and
died in 1937. While the couple remained married for over twenty
years, little information about Schuyler's first wife or his daughter appears in the collection. During the early years of the marriage, the
Schuylers moved to the mountains in the New York area. Living in seclusion, Schuyler concentrated on painting and writing. The family
would return periodically to their home near New Rochelle, New
York, so that Schuyler could sell paintings or stories and make income
to sustain the family. Schuyler also traveled to Europe, primarily
France, in 1910 to study art. He studied at the Académie Julian in
Paris, Erance, and at the National Academy in Rome, Italy. Some of
Schuyler's sketches of scenery in Erance are found in the collection.
The artist's marriage to Anna Ponder ended in divorce in 1929.9
When Schuyler joined the military during World War I in 1918, advancements in naval military intelligence had determined that painting war ships in camouflaging patterns prevented them from being
readily spotted by the enemy. Schuyler became a camoufleur, but his
military service was short-lived. He was discharged in February 1919
for a physical disability. The collection contains several sketches of
naval ships with camouflaging designs.
In 1921, Marshal Eerdinand Eoch of Erance toured the United States
as a guest of the American Legion, which invited foreign dignitaries to
their national conventions as a way to promote peace. Marshal Eoch, a
Erench war hero, was well received when he arrived in the United
States. Schuyler was hired as the artist to cover the tour, traveling by
train from 28 October through 13 December. While in Bismarck,
North Dakota, Foch met with a group of Lakota Sioux Indians. During
a grand ceremony. Red Tomahawk gave Eoch the name Wakia Wa-takape, which means Charging Thunder.'^ Marshal Eoch called upon
Schuyier numerous times to answer questions about the Indians they
encountered on their trip. Several folders in the collection pertain to
9. Marshall Democrat News (Mo.), 8 Sept. 1949, clipping, Box 5192, Folder 59. Schuyler
Papers.
10. Schuyîer, "Chief Charging Thunder," American Legion Monthly (Aug. 1930), dipping,
Box 5191. Folder 43A, ibid.
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this event in Schuyler's life. A scrapbook that he kept of the tour contains notes, newspaper clippings, and sketches. Schuyler also wrote
about Foch's visit with the Sioux for Boys' Life in 1922.
During the 1920s, Schuyler stayed busy with several projects. The
correspondence between Schuyler and the American Indian Film
Gompany in 1920 indicates that he was interested in having his manuscripts reproduced into motion pictures. Although there is one folder of correspondence on this topic, the project apparently did not pan
out. A more successful venture came in 1924, when the Sigma Alpha
Epsilon fraternity, to which Schuyler had belonged in Saint Louis,
contacted the artist to create a cover page for their publication The Record. Schuyler's work appeared on the cover of the May 1924 issue,
along with an article about the famous fraternity brother from Washington University."
I
Schuyler was also contacted in 1926 to send sketches of designs for
wall murals to the Glyde Steamship Line. The Glyde company built six
ships with American Indian names: the Cherokee, Seminóle, Mohawk,
Algonquin, ¡roquois, and Shawnee. Schuyler was commissioned to paint
wall murals that would correlate with each of the six ships' names. In
1961, the Hamiltons contacted the Matson Lines and the American
Merchant Marine Institute regarding the murals that Schuyler painted
for the six Glyde vessels. They determined that the Glyde Line was no
longer operating and that the ships had been destroyed.'^ Fortunately,
Schuyler's papers include photographs of the murals from five of the
six ships.
Schuyler met Marjorie Lamb Minton while he was painting her portrait, and they were married in 1931. Remington, Jr. ("Skipper"), was
born in 1934, and Peter van Resselaer followed in 1936. Schuyler also
became a stepfather to David Robert Minton, who was Marjorie's son
from her first marriage. David was considerably older than his stepbrothers, and there is little information on him in the collection. Dur11. William C. Levere, "Remington Schuyler. Artist and S.A.E.," The Record 44 (May 1924}:
243-49.
12. Herbert R. Stone to Schuyler, 19 July 1926, Box 5191, Folder 2; R. K. Fessier to Henry
W Hamiiton, 3 Apr. 1961, and C. Bradford Mitchell to Hamilton, 4 Apr. 1961, Box 5191,
Folder 47, all in Schuyler Papers.
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During the late 1 3^^::, b^huyler painted six murals for the Clyde Steamship Line.
Photographs of the Seminóle and four others are preserved in the collection.

ing the 1930s, Schuyler and his growing family often encountered financial difficulties. To help himself and other professional artists,
Schuyler became a charter member of the Westport Artists' Market in
1932, in Westport, Connecticut. Operating out of the Nash House,
(loaned to the market by Edward C. Nash), the artists used barter, trade
or installment purchasing to make their livings.'3 In 1939, Schuyler
also sold personal possessions, including his buckskin scalp shirt on
which he had patterned many Indian costumes, to pay off bills. The
death of Marjorie Schuyler of tuberculosis in December 1939 affected
him a great deal. "Material possessions seem of little importance since
now I have only Remmie and Peter," he wrote in 1940.H
To make it through the hard times, Schuyler had taken a full-time
position in 1934, becoming the staff artist for Boys' Life, a publication
of the Boy Scouts of America. He also drew illustrations and wrote
13. Bridgeport Post (Conn.). 18 Nov. 1933, clipping. Box 5192, Folder 66, ibid.
14. Schuyier journal excerpts, 9 Apr. 1940, Box 5192, Folder 53, ibid.
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articles for Scouting, a supplemental publication. His columns included "Service to Scout Masters" and "Old Timer." Several folders of
sketches for a Boy Scout publication entitled "Indian Lore" suggest
that the artist spent quite a bit of time on that project. Schuyler
worked for the Boy Scouts of America for fifteen years until his retirement in 1949. Manuscripts of articles, drafts of projects, office correspondence, and newspaper clippings make up the bulk of the Boy
Scout material.

As staff artist for the Buy Scouts of America, Schuyler produced covers for both Boys' Ufe and Scouting.
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Schuyler also made close friends later in his life. Schuyler and Oskenonton, or Running Deer, a famous Mohawk singer from Canada,
corresponded regularly from 1921 through 1945- Schuyler's portrait of
Oskenonton appeared on the cover of Boys' Life in 1921. Another of
Schuyler's friends. William T Grant, wrote to Schuyler frequently in
the 1940s. One folder in the collection pertains to Grant's donation of
land to the Girl Scouts for a camp site.
From the 1920s on, Schuyler gave numerous presentations in person and over the radio to any group that asked him to do so. His
knowledge of the outdoors and camping and his adventures with Indians were the topics most frequently requested. Schuyler typically
dressed up in Indian gear to make his in-person presentations. The
folders of newspaper clippings in the collection regarding his appearances at events verify Schuyler's popularity as a speaker.
Schuyler married Winnifi-ed Clemmons in 1941, and they had one
son, John Lawrence, in 1942; this marriage ended in divorce in 1942.
After the divorce, Schuyler sent his two older sons to Saint Louis to
live with his brother Norton and his wife, Dorothy, while he tried to
straighten out his personal life. He had to sell property in order to settle debts, but once his financial matters were settled, he wanted to be
with the boys. "I am trying," he wrote, "to make my work go into channels so that I may get out to Missouriandbe with them."'5 In 1949, H.
Roe Bartle, president of Missouri Valley College, in Marshall, Missouri, gave him the opportunity to do just that. He wrote to Schuyler
and enquired if he would be interested in working as artist-in-residence. Schuyler made the move, taught at the college half time, and
was still able to paint independently or offer private classes to students.^^ He worked this way for six years, until his death in 1955.
At his death, Schuyler's papers and some artwork were turned over
to Henry and Jean Tyree Hamilton, who were in contact with Norton,
Remington, Jr., and Peter Schuyler regarding the final disposition of
the collection. The Hamiltons realized the importance and value of
the material, and during their spare time they managed to bring some
order to the papers, which had been damaged by fire. They deter15. Ibid., 194316. Bartle to Sdiuyier, 25 |uiy 1949, Box 5192, Folder 59, Schuyler Papers.
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ALL STORIE? COMPLETE

WILD WEST
WEEKLY
MAV

Iß

PAINTED BRANDS
NOVELETTE

CLtVE ENDICOTT

Schuyler's i8 May 1929 cover for Wild West Weekly
is one of hundreds of covers represented in the
South Dakota State Historical Society collection.

mined that Schuyler produced 359 magazine covers and 36 dust jackets and illustrated 87 short stories. He also had numerous short stories and poems published.•? Remington Schuyler had been a prolific
artist, however, and there was no complete listing of the repositories
or private individuals that bought or received donations of his work.
With the permission of Schuyler's sons, jean Tyree Hamilton donated the collection to the South Dakota State Historical Society in
1986-1987. The papers include folders of family correspondence covering the years 1845 through 1955. Family genealogy, wills, and Schuyler's diaries offer personal information about the artist. The folders of
17. Hamilton and Hamilton. Remington Schuyler's West, p, vii.
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diaries exist in varying depths for the years 1903-1955. One folder of
business letters contains correspondence from 1907 through 1950,
and one folder of job applications gives information on the business
end of Schuyler's work.
Numerous sketches and sketch books in the collection demonstrate
Schuyler's talent. The drawings include a diverse range of subjects
including family members, animals, guns, American Indians, buffalo, and horse gear. Although Schuyler preferred a western theme,
the subjects of his artwork varied. The charcoal drawings cover subjects such as Indians, cowboys, prospectors, and nudes, while the
scratchboard drawings include images of houses. Schuyler's illustrations were used on many magazine covers, and large files of covers
and proofs for Boys' Life, Scouting, Adventure, Harpefs Weekly, Popular
Science, and Wild West Weekly, among others, as well as dust jackets
are included in the collection.
The artwork and other files document that Schuyler used numerous
names on his work. In the early years, the signature Lazy G Bar Lazy K
was inspired by his grandfather's name, Gyrus Kingsbury Remington.
Other family-inspired signatures included Gyrus Bark, Gyrus Kingsbury, Glen Ridg, and Gyrus K. Remington. His western experiences
contributed to such signatures as E. Old Timer, and Red Buffalo or
Ta-tan-ka-Luta. His own name provided R.S. and Rem Ing Ton stacked
in column formation. As a mature artist, Schuyler most often signed
with his full name, sometimes adding a red buffalo.
In 1986, when Jean Tyree Hamilton brought the Schuyler collection
to the South Dakota State Historical Society, the society agreed to edit
and publish a manuscript that she and her husband had prepared.
This biography of Schuyler would be published under the auspices of
the South Dakota State Historical Society Press, which was then in the
planning stages. During the interim, the Schuyler papers would be restricted pending publication. The Hamiltons' work, entitled Remington Schuyler's West: Artistic Visions of Cowboys and Indians, comes off
the press this spring (2004), and the Remington Schuyler Papers are
now open to the public for unrestricted use in the State Archives,
South Dakota State Historical Society, in the Gultural Heritage Genter,
Pierre, South Dakota.
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